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A behind-the-scenes
and up close look at
the thesis project by
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All these posters wmere created summer
of 2019, made to experiment and gain
a better understanding of what the
project might look like and its topic.
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PAST
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3D Wireframe helping demonstrate the 5 main senses,
appearing at the beginning of the “Pasi” video.

This section of the project discussed
hon adolescence and trauma altered how
me percieve the passage of time.
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Left: Original model vs. polygon reduced model.

Right: Behind the scenes image.
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Photo of my father, Michael Meros, circa 1985.
This photo was used as a displacement map for the
video and deconstructed poster, since this portion
of the project was dedicated to him.
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FUTURE

This section explained the scientific
reasons behind what affects the flow
of time.

Spacetime can often be visualized as a sheet.
Bodies of mass disturb this sheet, similar to if
you were to place a heavy or light object on top
of a trampoline or stretched fabric.
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Spaceship model courtesy of Turbosquid.com
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